( playful design

(2 S

&< - C ¢ playfuldesign.com

A Playtul Design



‘ playful design X -+

& = & ( playfuldesign.com/understanding_constructs P IG *

Understanding Constructs



( playful design X -+

= = & ( playfuldesign.com/understanding_constructs/slow-walk

perform

move s-low-ly and (

dwell

Be [

dwell

| elsewhere and |

-ienke Kastelein-

thought-full
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“Bolt up brass
in

(public or

where you have experienced a revelation.

commemorative

- Hakim Bey -

plaques
places

private)
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remaove Your cholce
o acon.
for everytning
Or ask somenody
trustthem

-John Cage-



ARRANGE TO OBSERVE A SIGN INDICATING DIRECTION OF TRAVEL.

TRAVEL IN THE INDICATED DIRECTION.

TRAVEL IN ANOTHER DIRECTION.

- GEORCGE BrecHT -



Imagine.

[

create a portrait

of the room

in which everything

or slightly out of place

document in a way you know

the city

the space

everything

is magical

and a way

-Italo Calvino-

the time

everything you encounter

altered from Reality.

you don’t.
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Pass by a tree or

a bench or

someone Or

let some object pass by,
but each time
differently.

-Mieko Shiomi-
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document the last fifty things you did.
write them. draw them. map them.
all of them.

before familiarity can turn into awareness
the familiar must be stripped of its inconspicuousness.

start now
where you are.

-Bertold Brecht-
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Directions:
Each question in this section is based on the reasoning presented in a brief passage. In answering the questions, you should not make

assumptions that are by commonsense standards implausible, superfluous, or incompatible with the passage. For some questions, more
than one of the choices could conceivably answer the question. However, you are to choose the best answer; that is, choose the response
that most accurately and completely answers the question.

Question 1
A Designer who has been trained to Design according to a certain method imbues the values of such a method into the artifacts they

Design. This happens consciously and unconsciously. When a way-of-being runs counter to these values, the artifact, by means of the
affordances and enforcement mechanisms Designed into it, Designs such ways-of-being to comply.

If Designs and Designing Design

A. Ways-of-being become Designed B. Such Design outcomes are out of the control of the Designer

C. The method of Designing becomes the central concern D. All of the above.

Question 2
A Disciplinary Technology is an instrument which permits the control, organization, and amplification of the power of bodies. It trains
them to form a productive consensus. According to Michel Foucault, the shift from a mode of punishment, which emphasized physical

torture, to one which relies on surveillance, normalization, and examination, i.e., Disciplinary Technologies, reveals a new power to
control. And, from its origins, this form of control has manifested through Design.

If Discipline can be Designed, then

A. Design can be Disciplined in such Designing B. Spaces, in which ways-of-being are highly normalized,

are Disciplinary Designed

C. Ways-of-being can be controlled to a point of near-certainty. D. Disciplined ways-of-being may not be freely chosen
ways-of-being

E. All of the above.

Question 3
At the New York City High Line, which is physically Designed by James Corner Field Operations with Diller Scofidio + Renfro and

Piet Oudolfson and experientially Designed by Friends of the High Line, “you can walk through [Designed] gardens, view [Designed]
art, experience a [Designed] performance, savor [Designed] delicious food, or connect with friends and neighbors [in specific Designed
spaces]-all while enjoying a unique [Designed] perspective of New York City.” It is an experientially seamless, intuitive, safe, and user
friendly engagement with the New York City skyline, separate from the chaotic clatter of life on the streets below.

The New York City High Line is

A. Highly Designed B. A Disciplinary Technology

C. An opportunity to disengage and relax D. All of the above.



https://artsandculture.google.com/streetview/the-high-line/mwGq2BLstrO_2Q?sv_lng=-74.00824250653542&sv_lat=40.73991359051189&sv_h=4&sv_p=10&sv_pid=7gYU-JGjBOgSGY-uH9q8hw&sv_z=1.0000000000000007
https://music.youtube.com/watch?v=wJL_RDpp2RE&list=OLAK5uy_kRrp5ngILtNMGhoKVvegb_XQgvE5u8ay0
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The Yard is an adventure playground, right?

Say more about what that means.

And it is Designed to achieve the kind of
unrestricted-play you're talking about, correct?

)

§3

Yes! The Yard is a 50,000 square-foot adventure playground on
Governors Island.

An adventure playground is a specific type of playground for
young people. It is typically an area fenced off and set aside for
children. Within its boundaries children can play freely, in their
own way, in their own time. They are defined by a philosophy of
unrestricted play, the presence of playworkers, and an absence of
the kind of play structures, found in conventional playgrounds.

Well, we set up the space. With wood, tires, any kind of large
spools, any, you know, theatrical props or mannequin limbs and
pile them up. We set the space up with a tool shed and a kind of
entry desk, and then areas for secrecy. And we do this in a way
that we think children will find engaging, and then we let them
create it.

There is intentional to eliminate the hazards so that kids can take

! risks. And that’s, you know, that’s the work we do when we risk

assess and we site check the playground. And from there, the kids

S built it all. They design it.

But, at the same time, it's not gonna matter what physical things
you're going to do. Like you can’t make anything fixed or even
moving that’s going to answer everything. Human beings are so
complicated. The only thing that can, kind of, navigate that is
another human being.

So, there’s the understanding that things are always different. You
can't have formulas for what'’s going to work and doesn’t work.

You have to always think afresh of what’s going on. And that’s why
reflections is so crucial in practice. It takes just time and practice.



https://music.youtube.com/playlist?list=OLAK5uy_luFDMs_TwkeKLWllMW0uSm1TtdRLyw1Us
https://www.flickr.com/photos/132658689@N08/
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in the absense of Design

in the midst of a system responding to and evolving from redlining and

an abstinence from DeSign decisions on other forms of systemic racism and classism
absentee properties and spaces that were in
disrepair a period in New York City informed by racialized neighborhood

disinvestment and deteriorating and abandoned properties

when the City of New York decided to neglect the needs of certain neighborhoods
the 1970s

we teck these spaces fer us
g to be and be freely we seed bombed
(-]

inte fenced-off

lots

cleared and transferming vacant and abandened lots
planted flewers en intc communal green space
the edges of lots

and tree pits

for recreation, gardening, and
even small-scale farming

In 1979, when the
9th Street
Community Garden
Park was founded,
it was a safe space
and a gathering
space for local,
engaged residents.

Built on philesophies of anarche-communism,
the 9th St Garden, in its origin, fostered freedom to design one’s way-of-being.
But since 1978,
the City, through Operation Green Thumb, has stepped in;
Designing unifying mechanisms for all community gardens and
mandating adherence to certain Design standards
to maintain neighborhood rights of operation.


https://music.youtube.com/watch?v=1_ERlK0AN7Y&list=OLAK5uy_k9B9EvVlpSAJP-eurVJEmdm4BAERM5MxM
https://www.google.com/maps/uv?hl=en&pb=!1s0x89c259774e72a1cf%3A0xb08b46522345f87!3m1!7e115!4shttps%3A%2F%2Flh5.googleusercontent.com%2Fp%2FAF1QipM8xP0DBkvrSOih0vHxQ1kLya1yYjFYEpBHqEX_%3Dw240-h320-k-no!5s9th%20street%20community%20garden%20park%20-%20Google%20Search!15sCAQ&imagekey=!1e10!2sAF1QipMLVYuLLhN1Ir06-IJbPs9bb3rVVe3uWzCKSYnK&sa=X&ved=2ahUKEwibrbqgsOboAhWLUt8KHa7dAbwQoiowFHoECBEQBg
https://www.google.com/maps/uv?hl=en&pb=!1s0x89c259774e72a1cf%3A0xb08b46522345f87!3m1!7e115!4shttps%3A%2F%2Flh5.googleusercontent.com%2Fp%2FAF1QipM8xP0DBkvrSOih0vHxQ1kLya1yYjFYEpBHqEX_%3Dw240-h320-k-no!5s9th%20street%20community%20garden%20park%20-%20Google%20Search!15sCAQ&imagekey=!1e10!2sAF1QipMLVYuLLhN1Ir06-IJbPs9bb3rVVe3uWzCKSYnK&sa=X&ved=2ahUKEwibrbqgsOboAhWLUt8KHa7dAbwQoiowFHoECBEQBg
https://www.google.com/maps/uv?hl=en&pb=!1s0x89c259774e72a1cf%3A0xb08b46522345f87!3m1!7e115!4shttps%3A%2F%2Flh5.googleusercontent.com%2Fp%2FAF1QipM8xP0DBkvrSOih0vHxQ1kLya1yYjFYEpBHqEX_%3Dw240-h320-k-no!5s9th%20street%20community%20garden%20park%20-%20Google%20Search!15sCAQ&imagekey=!1e10!2sAF1QipMLVYuLLhN1Ir06-IJbPs9bb3rVVe3uWzCKSYnK&sa=X&ved=2ahUKEwibrbqgsOboAhWLUt8KHa7dAbwQoiowFHoECBEQBg
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https://music.youtube.com/watch?v=RMCWaTl2KlE&list=OLAK5uy_kvcY286dlnn70q9-k8jf7_mhItR3tGoko

What do you know
about the effects
of your Design
practice?

Designed to Dwell

I3


https://music.youtube.com/watch?v=RMCWaTl2KlE&list=OLAK5uy_kvcY286dlnn70q9-k8jf7_mhItR3tGoko

What do you know
about the effects
of your Design
practice?

What do you know
about the effects
of Design?

Designed to Dwell

I3


https://music.youtube.com/watch?v=RMCWaTl2KlE&list=OLAK5uy_kvcY286dlnn70q9-k8jf7_mhItR3tGoko

What do you know
about the effects
of your Design
practice?

What do you know?

What do you know
about the effects
of Design?

Designed to Dwell

I3


https://music.youtube.com/watch?v=RMCWaTl2KlE&list=OLAK5uy_kvcY286dlnn70q9-k8jf7_mhItR3tGoko
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What do you know
about the effects
of your Design
practice?

What do you

What do you know
about the effects
of Design?

What can you know?

know?
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What do you know
about the effects
of your Design
practice?

What do you know
about the effects
of Design?

What can you know?

What do you know?

...about relationships?
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What do you know
about the effects
of your Design
practice?

...about interactions?

What do you know
about the effects
of Design?

What can you know?

What do you know?

...about relationships?

)
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.. .about experiences?

What do you know
about the effects
of your Design
practice?

...about interactions?

What do you know
about the effects
of Design?

What can you know?

What do you know?

...about relationships?

)



( playful design X -+

&< - C ¢ playfuldesign.com/Designed-to-Dwell

.. .about experiences?

What do you know
about the effects
of your Design
practice?

...about interactions?

What do you know?

What do you know
about the effects
of Design?

. ..about causality?

What can you know?

...about relationships?

)
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.. .about experiences?

What do you know
about the effects
of your Design
practice?

...about interactions?

What do you know?

What do you know
about the effects
of Design?

. ..about causality?

What can you know?

.. .about power?

...about relationships?
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.. .about experiences?

What do you know
about the effects
of your Design
practice?

...about interactions?

.. .about ways-of-being?

What do you know?

.. .about power?

What do you know
about the effects
of Design?

...about relationships?

. ..about causality?

What can you know?

)
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.. .about experiences?

.. .about ways-of-being?

What do you know?

What do you know
about the effects
of your Design

practice?

...about interactions?

What do you know
about the effects
of Design?

.about certainty?

. ..about causality?

What can you know?

.. .about power?

...about relationships?

)



( playful design X -+

&< - C ¢ playfuldesign.com/Designed-to-Dwell

.. .about experiences?

.. .about ways-of-being?

What do you know?

What do you know
about the effects
of your Design

practice?

...about interactions?

...with certainty?

What do you know
about the effects
of Design?

.about certainty?

. ..about causality?

What can you know?

.. .about power?

...about relationships?

)



( playful design X -+

&< - C ¢ playfuldesign.com/Designed-to-Dwell

.. .about experiences?

What do you know
about the effects
of your Design
practice?

...about interactions?

.. .about ways-of-being?

What do you know?

Ceitainly?

esign?

.about certainty?

..With certainty?

.. .about causality?

What can you know?

.. .about power?

. ..about relationships?

)
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.. .about experiences?

What do you know
about the effects
of your Design
practice?

...about interactions?

.. .about ways-of-being?

)

What do you know?

Ceitainly?

esign?

.about certainty?

..With certainty?

.. .about causality?

What can you know?

.. .about power?

. ..about relationships?

What ethics guide you as you Design?
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.. .about experiences?

Do you share your ethics publically?

What do you know
about the effects
of your Design
practice?

Ce

...about interactions?

.about certainty?

..With certainty?

What

)

.. .about ways-of-being?

What do you know?

.. .about power?

tainly?

esign?

. ..about relationships?

.. .about causality?

can you know?

What ethics guide you as you Design?
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.. .about experiences?

Do you share your ethics publically?

What do you know
about the effects
of your Design
practice?

Ce

...about interactions?

.. .about certainty?

Are your ethics expressed in thought?

..With certainty?

What

)

.. .about ways-of-being?

What do you know?

.. .about power?

tainly?

esign?

. ..about relationships?

.. .about causality?

can you know?

What ethics guide you as you Design?
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.. .about experiences?

Do you share your ethics publically?

What do you know
about the effects
of your Design
practice?

'-Wh t
...1n words? \-(g

...about interactions?

.. .about certainty?

Are your ethics expressed in thought?

..With certainty?

What

)

.. .about ways-of-being?

What do you know?

.. .about power?

tainly?

esign?

. ..about relationships?

.. .about causality?

can you know?

What ethics guide you as you Design?
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.. .about experiences?

Do you share your ethics publically?

What do you know
about the effects
of your Design
practice?

'-Wh t
...1n words? \-(g

...about interactions?

.. .about certainty?

Are your ethics expressed in thought?

..With certainty?

What

)

.. .about ways-of-being?

...1n action?

What do you know?

.. .about power?

tainly?

esign?

. ..about relationships?

.. .about causality?

can you know?

What ethics guide you as you Design?
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.. .about ways-of-being?

...1n action?
.. .about experiences?

Do you share your ethics publically?

What do you know?

What do you know
about the effects
of your Design
practice?

.. .about power?
Would your calendar corroborate that?

...1n words? cviét%{%?i@ryy?

esign?

bout int . , .. .about relationships?
.. .about interactions:

.. .about certainty?
Are your ethics expressed in thought?

.. .about causality?
..With certainty?

What can you know?

What ethics guide you as you Design?
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.. .about ways-of-being?

...1n action?
.. .about experiences?

Do you share your ethics publically?

What do you know?

What do you know
about the effects
of your Design
practice?

.. .about power?
Would your calendar corroborate that?

...1n words? cviét%{%?i@ryy?

J
esign: ...your priority list?

bout int . , .. .about relationships?
.. .about interactions:

.. .about certainty?
Are your ethics expressed in thought?

.. .about causality?
..With certainty?

What can you know?

What ethics guide you as you Design?
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.. .about ways-of-being?
...your billing statements?

...1n action?
.. .about experiences?

Do you share your ethics publically?

What do you know?

What do you know
about the effects
of your Design
practice?

.. .about power?
Would your calendar corroborate that?

...1n words? cviét%{%?i@ryy?

J
esign: ...your priority list?

bout int . , .. .about relationships?
.. .about interactions:

.. .about certainty?
Are your ethics expressed in thought?

.. .about causality?
..With certainty?

What can you know?

What ethics guide you as you Design?
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.. .about ways-of-being?
...your billing statements?

...1n action?
.. .about experiences?

Do you share your ethics publically?

What do you know?

What do you know
about the effects
of your Design
practice?

.. .about power?
Would your calendar corroborate that?

...1n words? cviéi%{%?i@ryy?

J
esign: ...your priority list?

Whose freedom
' . ..about relationships?
...about interactions? 1s at stake

when you Design?

.. .about certainty?
Are your ethics expressed in thought?

.. .about causality?
..With certainty?

What can you know?

What ethics guide you as you Design?

)
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.. .about ways-of-being?
...your billing statements?

...1n action?
.. .about experiences?

Do you share your ethics publically?

What do you know?

What do you know
about the effects
of your Design
practice?

.. .about power?
Would your calendar corroborate that?

...1n words? cviét%{%?i@ryy?

J
esign: ...your priority list?

Whose freedom
' . ..about relationships?
...about interactions? 1s at stake

when you Design?

.. .about certainty?
Are your ethics expressed in thought?

.. .about causality?
..With certainty?

What can you know?

1 1 ' ?
How do you know? What ethics guide you as you Design:

)
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.. .about ways-of-being?
...your billing statements?

...1n action?
.. .about experiences?

Do you share your ethics publically?

What do you know? Can you Know?

What do you know
about the effects
of your Design
practice?

.. .about power?
Would your calendar corroborate that?

...1n words? cviéi%{%?i@ryy?

J
esign: ...your priority list?

Whose freedom
' . ..about relationships?
...about interactions? 1s at stake

when you Design?

.. .about certainty?
Are your ethics expressed in thought?

.. .about causality?
..With certainty?

What can you know?

1 1 ' ?
How do you know? What ethics guide you as you Design:
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.. .about ways-of-being?
...your billing statements?
, ...1n action?
.. .about experiences?
Do you share your ethics publically?
What do you know? Can you Know?

What do you know
about the effects
of your Design

Is your ethics practice?
a checkbox?

.. .about power?
Would your calendar corroborate that?

...1n words? cviéi%{%?i@ryy?

J
esign: ...your priority list?

Whose freedom
' . ..about relationships?
...about interactions? 1s at stake

when you Design?

.. .about certainty?
Are your ethics expressed in thought?

.. .about causality?
..With certainty?

What can you know?

1 1 ' ?
How do you know? What ethics guide you as you Design:
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.. .about ways-of-being?
...your billing statements?

...1n action?
.. .about experiences?

Do you share your ethics publically?

What do you know? Can you Know?

What do you know
about the effects
of your Design

Is your ethics practice?
a checkbox?

.. .about power?
Would your calendar corroborate that?

rWhat f) o, ) knlw -,n
...1n words? h? \-(g Esﬁ?lélaz V-
o dl approach: gn ...your priority 1list?

Whose freedom
' . ..about relationships?
...about interactions? 1s at stake

when you Design?

.. .about certainty?
Are your ethics expressed in thought?

.. .about causality?
..With certainty?

What can you know?

1 1 ' ?
How do you know? What ethics guide you as you Design:
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.. .about ways-of-being?
...your billing statements?

: ...1n action?
.. .about experiences? . . . a pU]’_'SU:Lt?

Do you share your ethics publically?

What do you know? Can you Know?

What do you know
about the effects
of your Design

Is your ethics practice?
a checkbox?

.. .about power?
Would your calendar corroborate that?

rWhat f) o, ) knlw -,n
...1n words? h? \-(?!E;é;jl% V-
o dl approach: gn ...your priority 1list?

Whose freedom
' . ..about relationships?
...about interactions? 1s at stake

when you Design?

.. .about certainty?
Are your ethics expressed in thought?

.. .about causality?
..With certainty?

What can you know?

1 1 ' ?
How do you know? What ethics guide you as you Design:
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...your billing statements?

.. .about experiences?

Do you share your ethics publically?

What do you know
about the effects
of your Design
practice?

Is your ethics
a checkbox?

)

.. .about ways-of-being?

: ...1n action?
..a pursuit?

What do you know? Can you Know?

.. .about power?

Would your calendar corroborate that?

. ds?
o words ...an approach?

...about interactions?

Caitainly?

J
esign: ...your priority list?

Whose freedom
1s at stake
when you Design?

. ..about relationships?

.. .about certainty?

Are your ethics expressed in thought?

..With certainty?

How do you know?

Do you hold yourself
responsible for the
implications of your
Designs and Desighing?

.. .about causality?

What can you know?

What ethics guide you as you Design?
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.. .about ways-of-being?

...your billing statements? What would 1t
. Ciono mean to feel
, : ...1n action: .
.. .about experiences? ... 39 pUISUlt? respon51ble
for i1t all?

Do you share your ethics publically?

What do you know? Can you Know?

What do you know
about the effects
of your Design

Is your ethics practice?
a checkbox?

.. .about power?
Would your calendar corroborate that?

rWhat f) o, ) knlw -,n
...1n words? h? u@!’;sﬁjﬁ V-
o dl approach: gn ...your priority 1list?

Whose freedom
.. .about interactions? j_S at stake
when you Design?

. ..about relationships?

.. .about certainty?

Are your ethics expressed in thought? Do you hOId yourself
. .about causality? responsible for the
..with certainty? 1mp11cat10ns of your

Designs and Desighing?

What can you know?

1 1 ' ?
How do you know? What ethics guide you as you Design:
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A @
.. .about ways-of-being? .
...your billing statements? What would 1t
| | mean to feel
. . ...1n action? .
.. .about experiences? .. .a pursuit? responsible
for it allz
Do you share your ethics publically?
What do you know? Can you Know?
What do you know
about the effects
of your Design
Is your ethics practice?
a checkbox? .. .about power?
Would your calendar corroborate that?
rWhat {)_técm knlw -,n
...1n words? h? \-(?!Eﬂgnjl% V-
o ndl approach: ' . ..your priority 1list?
Whose freedom
' . ..about relationships?
.. .about interactions? 1s at stake
when you Design?
.. .about certainty?
Are your ethics expressed in thought? Do you hO]'d yourself
. about causality? responsible for the
_.with certainty? implications of your

Designs and Desighing?

What can you know?

What would it
How do you know? mean to be What ethics guide you as you Design?

responsible
for it all?
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What would it

, , mean to feel
...1n action?

.. .about experiences? ...a pursuit? responsible
for it all?
Do you share your ethics publically?
What do you know? Can you Know?

What do you know
about the effects

. of your Design Are you .Free?
IKS your ethics practice?

a checkbox? /xm&j y{‘wlldalcn :ttaiala? .. .about power?

...1n words? cvovét%{ié?i@ryy?

.. .an approach? es1gn?

Whose freedom
...about interactions? j_S at stake

.your priority list?

. ..about relationships?

when you Design?

.. .about certainty?

Are your ethics expressed in thought?

.. .about causality?
...with certainty?

What can you know?

What would it
How do you know? mean to be

responsible
for it all?

Do you hold yourself
responsible for the
implications of your
Designs and Desighing?

What ethics guide you as you Design?
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i woke and
was (the habit of
before being)

conscious [mindfull] (barely certain and
(un)clear) and

weary. weary was the
beginning. this is important

to believe(in action)in priorities(felt
and more) necessarily

for everything begins
here and nothing is
worth anything
except (through) it.

A Playtul Design
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e balancing feedback loops that ever letan upstart power-loop-drivey
ity control the world. The goal of keeping the market competitiv hag o
trump the goal of ach individual corporation to eliminate ts competitor
al of keeping populations in balance and evoly

oalof cach population t0 reproduce without lmi;
1 said a while back that changing the players i the system i a low.leve]
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where a single player can have the power o
—only very occa.
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thousands or millions of perfectly inteligent, rational people off in a nev

hat what Ronald Reagan 80 we watched it happen. Not lng
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United Statcs and even the worl@f been changed since Reagn s s
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for,insisting upon, new system goals.

2. Paradigms~The mind-set out of which the system~—its goas,
structure, rules, delays, parameters—arises
Another offy Forrester's famous systems sayings gos It doest it
how the taxlaw of a country i written. There i  shared idea i the minds
of the socety about what a “far” distribution of the tax load s, Whatever
the s sy b it mesns o fo, by complications, chating, xePio
at the rules, actual tax payments v
push right up againt the accepted - -
ed idea in the minds of socety,the great big unstated assum?

ons, constitute that society's paradigm, or deepest set of beliefs bott
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96 | SIMONE de BEAUVOIR

ter of opportunity and efficiency. For each one it also
depends upon his individual situation. Itis possible that
he may be led to sacrifice temporarily a cause whose
success is subordinate to that of a cause whose defense
is more urgent; on the other hand, it is possible that
one may judge it necessary to maintain the tension of
evolt against a situation to which one does not wish to
consent at any price: thus, during the war, when Negro
leaders in America were asked to drop their own claims
for the sake of the general interest, Richard Wright
refused; he thought that even in time of war his cause

e defendedpin o orality requires that
atant }fe d b

q A

itsel Ap P
of separation: through his own [fruggle he must seek to
serve the universal cause of freedom.

At once the oppressor raises an objection: under
the pretext of freedom, he says, there you go oppress-
ing me in turn; you deprive me of my freedom. It is the
argument which the Southern slaveholders opposed to
the abolitionists, and we know that the Yankees were
soimbued with the principles of an abstract democracy
that they did not grant that they had the right to deny
the Southern planters the
Civil War broke
We smile.

freedom to own slaves; the
out with a completely formal pretex
atsuch scruples; yet today America still recog-

A Playtul Design
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nizes more or less implicitly that Southern whites have
the freedom to lynch negroes. And it is the same soph-
ism which is innocently displayed in the newspapers of
the P. R. L. (Parti Republicain de la Liberte) and, more
or less subtly,in all conservative organs. When a party
sses that it will defend their

ly that it demands that

claim of this kind does not outrage us in the m.f

abstract justice; but a contradiction is dishonestly con
cealed there. For a freedom wills fself genuinely only

Mes it If of
elf: wiknowy V

L. demands: it 1s prope¥ty, the f&ling of poss

ment through the
draws into itself it

<apital, comfort, moral security. We

And it is nottrue that the recognition ofthe freedom of
others limits my own freedom{to be free is not to have
the power to do anything you like; it isto be able to sur-
Pass the given toward an open future; the existence of
others asa frecdom defines my situation and is even the
<ondition of my own freedom.|1 am oppressed if Lam
thrown into prison, but not if 1 am kept from throwing

my neighbor into prison.
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Designing fully aware of the
Designs reDesigned and Designed
again and Designed onto

and from and through.

For Design Designs design. And
Design Designs the conditions

of designing. And Design and
design. But unless Design Designs

Thoughtful | Thought-Full
Thought-Full-er

than. Then. Design Designs

to design. Designs Designing Designed
from and with

a need to design

Freely. Radically Free.
Cenuinely Free.

A Playtul Design
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I. Designers ought to acknowledge
their Radical Freedom
to engage social constructs.

Il. Designers ought to acknowledge
the ways Design, Designs, and Designing
contribute to social constructs and
Design design, i.e. ways-of being.

Ill. Designers ought to be prepared
for the thinking necessary
to discern justifiable and unjustifiable
social constructs.

IV. Designers ought to acknowledge
their Radical Freedom to challenge
unjustifiable social constructs.

V. Designers ought to respond to
such acknowledgements and preparation
with a pursuit of Genuine Freedom:

An Ethics of Playful Design

P | A @



( playful design X -+

&« - C ¢ playfuldesign.com/the-Playful-Designer

Shape-Shifter

The Playtful Designer



( playful design

x +

< - C ¢ playfuldesign.com/Hinge-Mind

162 PART THREE: CREATING CHANGE—IN SYSTEMS AND IN OUR PHILOSOPHY

Jevel balancing feedback loops that never let an upstart power-loop-drivep,
entity control the world. The al of keeping the market competitive hqg to
trump the goal of each individual corporation to eliminate its COmpetitors,
just as in ecosystems, the goal of keeping populations in balance and evoly-
ing has to trump the goal of each population to reproduce without limit,

I said a while back that changing the players in the system is a low-leye]
intervention, as long as the players fit into the same old system. The excep-
tion to that rule is at the top, where a single player can have the power to
change the em’s goal. I have watched in wonder as—only very occa-
sionally—a new leader in an organization, from Dartmouth College to
Nazi Germany, comes in, enunciates a new goal, and swings hundreds or
thousands or millions of perfectly intelligent, rational people off in a new
direction.

That’s what Ronald Reagan d we watched it happen. Not long
before he came to office, a president could say “Ask not what government
can do for you, ask what you can do for the government,” and no one even
laughed. Reagan said over and ove, the goal is not to get the people to help
the government and not to get g@irnment to help the people, but to get
sovernment off our backs. One cilrgue, and I would, that larger system
changes and the rise of corporate filwer over government let him get away
with that. But the thoroughnessjilth which the public discourse in the
United States and even the world been changed since Reagan is testi-
mony to the high leverage of articulating, meaning, repeating, standing up
for, insisting upon, new system goals.

2. Paradigms—The mind-set out of which the system—its goals,
structure, rules, delays, parameters—arises

Another of Jay Forrester’s famous systems sayings goes: It doesn’t matter
how the tax law of a country is written. There is a shared idea in the minds
of the society about what a “fair” distribution of the tax load is. Whatever
the laws say, by fair means or foul, by complications, cheating, excmptio'_‘"‘
or deductions, by constant sniping at the rules, actual tax payments will
push right up against the accepted idea of “fairness.”

he shared idea in the minds of society, the great big unstated assump”
tions, constitute that society’s paradigm, or deepest set of beliefs about

CHAPTER SIX:

LEVI
'ERAGE POINTS"PLACES TO INTERVENE |N ASYSTEM

163

how the world works. These beliefs are unstate
to state them—everyone already knows hea)
real and has real meaning; therefore, People who are paid less 4 ,

i are ] v
worth less. Growth is good. Nature s a stock of resources to be ¢ lerally
to human purposes. Evolution stopped with c Somerted

h the emergence of
« » gence of Homo sapi-
ens. One can “own”land. Those are just a few oSapy

d because it is unnecessary

Money measures something

of the paradig, !

. aradigmatic a -

tions of our current culture, all of which have utterly du, Bﬁ)undr:uT;P
! led other

cultures, who thought them not the least bit obvious

Paradigms are the sources of systems. From them, from shared social

come system goals and informatic
‘mation
flows, feedbacks, stocks, flows, and everything else about systems, No on

has ever said that better than Ralph Waldo Emerson:

agreements about the nature of reality,

Every nation and every man instantly surround themselves
with a material apparatus which exactly corresponds to . .
their state of thought. Observe how every truth and every error,
each a lho’u itself with societ-
ies, houg ang i yspapers. Observ

The ancient Egyptians built pyramids because they believed in an af
We build skyscrapers because we believe that space in downtown cities is
enormously valuable. Whether it was Copernicus and Kepler showing that
the earth is not the center of the universe, or Einstein hypothesizing that
matter and energy are interchangeable, or Adam Smith postulating that
the selfish actions of individual players in markets wonderfull cumulate
to the common good, people who have anaged to intervene in systems
at the level of paradigm have hit a leverage point that totally transforms
systems.

You could say paradigms are harder to change than
a system, and therefore this item should be lowest on the list, not second

to-highest. But there’s nothing phy or expensive or even slow in the
ge. In a single individual it can happen in a

anything else about

Process of paradigm chan

There is an art
that begins with
finding the hinges
discovering
the loopholes
refusing
to guard
the secrets
that uncovers
an abundance of
materials hidden from
Conventional eyes
and that points toward
a kind of mind
able to work with
that revealed
complexity

Hinge Mind

The
Hinge
Mind

)
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The playful designer
is a great shape-shifter.

it isn't so much that they shift the shape
of their own bodies.

But, that given the materials of the world
they demonstrate the degree

to which the way we have shaped them

may be altered|Designed|[re]Designed.

Shape Shifter
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FOR THE BRIEF MOMENT:

MIGUEL ROBL

‘ 1 1 dea of conventional plan- | the fall of the Berlin Wall, together with the International
cightissuppored an invered des of cometons U | ey Fund (IMP), the World Bank, subsidiary norms centred around the securing of its reproduction, | produced the urban spectacle over recent decades. Publi
ning, “the use of plans and regulatic 3 ey o . then 11 September 2001 would justify the realisation of space today is being tactically wre
i more and more discredited. Instead, pla organisations like the Organisation for Economic
o e alting urban growth, o encourag- | Cooperation and Development (OECD), and numerous i oy, obithe epntroyersial expetioen s pered Towaich @ \nicreste 8 collecve demmand foed
ning turned from regulating urban growth, to ¢ '8 P the solute control of any remainder of public space, as democratic representation: for the right of
" le means”* Consequently local development agencies, most Western cities erop pace) ¥ =

it by any and every possible me 1 et rbaieation prictides Archlteciyacs a way of guaranteeing the safety of its interests. Among | to decide over their own envirc

eghtiée were charsctersed by w deimalic Iicrense | e 08 8 e o the many strategies to safeguard public spaces was the | struggle for the just redistril
n revitalisation projects and the development of new | - urban designers coulé e “‘]‘ I“t X k”““‘:"‘““" application of “zero-tolerance” policies, that came hand | new approaches are needed to cre %

ces. These included large-scale projects suchas | important instruments of this high stakes multimillion in hand with increased urban policing and the growth of actions that produce public spaces. Even though th
private security forces, and the “wholesale transfer of city | projects and practices that il the follow
streets and districts to corporations™ Apart from allowing | chapter still function as part of a possil
s private corporations to extend the limited security spatial paradigm, they are already a far cry from H
ment incentives - some including 100 per cent capital | new globalised economy, in particular since Rem Koolhaas form of public-private merger, the . existence. They represent an acute urgency to redefine .
allowances. These projec  with tax exemptions, | made his travel schedule public in the now iconic 1993 corporate ownership of public space 1 urban practice at the service of the commons and the .

ounted 10 a treasury subsidy of more than 150 mil- | book SM.LXL. In the meantime, his now star-struck Guardian journalist Paul Kingsnorth - means “that legal | successful intention of a new generation of designers that
Suisse, First Boston Bank, and Morgan Stanley formed | the search for the next urban or architectural commission begging, homelessness, busking, skateboarding, cycling, | with a democratic proc a
an international consortium to promote the development | in Dubai, Shanghai, Toronto, Moscow, Barcelona, Berlin, | and political activity” of our urban environments. Much is still possible - this is
Boston, or wherever their unique capacity to produce a Claiming the public in urban space is now tantamount to | just the beginning,
mainstream urbanisation, | spectacle was in demand. an act of violence.

ion of othe As world cities became saturcfll wi per spaces, In 201

' Docklands, which capitalised on the newly | process. They rose to unprecedented levels of stardom, in
sion for “Enterprise Zones™; a pioneer- | many cases their popularity was seen equal to that of a
h exempted businesses in the zone | Hollywood celebrity or a top politician. Travelled

of the ambitious Canary Wharf in the Docklands. This

more r, “public space engenders

P
the reality of such contribution: fears; fears that deriilrom the sense of public space Juet Robles-Durén is an urbanist, co-found

France, Canada,

: e f1 e el ain St s e e And all the same attempt
tries, emerged as ¢ s i exceptionally fragile e A h o
tion of the new - 2 ¢ el Don Mitchell. The ri: i 1t e

privatisation of t y e ¢ many faces of the pre

rapidly taking ove daily life has finally ex

The radical pro-growth the eighties

Space}
demanded extreme productivity of urban space, for which

in® Sstnei | of the end of public sp gl this era. From M November
into basic social infrastfuc] such as schools, 2011 violent militarisedeviction of the three-month.
» subsume the use value of public space | hospitals, and affordablclillusing. These spectacular old Occupy Wall Street encampment in Zuccotti Park, H
private developer for the maximisation of rent and e shaped from the outset Lower Manhattan, to the more than 400 arrests made in O ISce rn
vod health of the recently deregulated financial e N W e from e | Frankfurt by German special security forces on 19 M
ciruit. By the mid-cihties, urban designers were i high | sucking thei Ifblood ahd shaping their ives and spaces 2012 in response to a series of organised events to protest

demand. Nolonger appointedbythecity. but by against chancellor Angela Merkel’s insistence on austerity
e ‘\ 5 v‘[:“ r“H‘ll-u)l\ butbyinvestment | in order to service the emerging financial elites and their Sgalny chancellor Angele Metkel¥ nsistenceonrausteriy
conglomerates in partnership 8

. .
Wil e betle L et ; i measures - which ended in barricades of police dressed in tl le ]USt and Ul IJuSt
xx ppescedi e o creati Excdon, Bt otion of cifes - & dean lively, and highiy secure, with riot gear surrounding and protecting the adjacent public Jacabs, Jane: The e
than being consahans o s rectom-Rather | casul publi characer and a good number of globalised faed of the Tiropian: Ger ok 1600, p 30
altants for solving socio-spatial problems, elisss sieferably the 8 allpaper” spaces of the Europea .
developer partnerships were now apper el it travellers, preferably the kind made popular by Wallpap and Deutsche Bank headquarters from European Harvoy, David

Ppointing them as | magazine. Jane Jacobs’ bourgeois ideas had been neo

ey e ) of our most ready made
g coniliing - fos sopne i o ‘x:,‘f.‘y;:d‘,"’“ 10| liberalsed. Thesejttery enclaves, s the British geographer | 04 Bl hies e Ssecis of )mlm}-l'nu:hn and the ks e "
s ones  ompetiveadbom e 8| Siep ham refers (0 them, are “geared towards o
1 e coes ovr e e s | Improving the qualy of i o mare ffuent consumers the common tools used by governments to disperse ) COnStruCtS
 fountains, designer benches, designer lighting. Atthe same time, he argues that “these security enterprises democratic mass demonstrations. o s ¥ 1000 " " .
goer buidings, designer concrete, granite pegerns | o <Pred with the exclusion of persons who do ot | Under these extreme conditions, public space today s Under &
et clocks, desgnes venpnns e PALEETS, | belong’ According to the logc of malls without wall i Urbanim London 2
S 6 in the new public s concem’ with the demanding securitisation
of these urban spaces begins to resonate with the
impossibility of public space today.

W
illegal declarations of states of emergency have become Planning and De
p. 379

can only exist in the brief moments of confrontation.
It is no longer a permanent ideal, but an assemblage of
intermitent actions, which construct temporary socio
spatial instability in the hope of producing permanent
ruptures. Public space is incompatible with the dominant
arisation of society with regard to urban space by idea of urban design, having reached a standstill having
introducing a new order of speculation, policies, and

Gra
0. these spaces were being priva i
dified, and cleansed of everything
ir new purpose - namely profi,

h the help of the
ms brought about by

ed, comm
that did not favour the
the carly nineteen.-nineties, e If the nineties were not enough to ensure a clear

1 Michell, Don: Tho A
sation ref for Pub

vic Space. No
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) AGAINST METHOD
clear that successful participation in a process of this kind is possible only
for a ruthless opportunist who is not tied to any particular philosophy
and who adopts whatever procedure seems to fit the occasion?

This is indeed the conclusion that has been drawn by intelligent
and thoughtful observers. ‘Two very important practical conclusions
follow from this [character of the historical process], writes Lenin,s
continuing the passage from which I have just quoted. ‘First, that in
order to fulfil its task, the revolutionary class [i.e. the class of those
who want to change éither a part of society stich as science, or society
as'a whole] must be able to master all forms or aspects of social activity

Hout exception [it must be able to understand, and to apply, not on
r methodology, but any methodology, an iation
ine] .. ; second [it] must be ready to pass from one
to another in the quickest and most unexpected manner; ‘The external
conditions, writes Einstein,* ‘which are set for [the scientist] by the facts
of experience do not permit him to let himself be too much restricted,
o

an
gical system. He, therefore, must appear to the systematic

st as a type of unscrupulous opportunist.

Y
elhodology. This is not at all @llprising. Methodology and politics

means for moving from one historical stagd@fanother. We also see how an individual, such
as Lenin, who is not intimidated by traditiff#lal boundaries and whose thought is not tied
o the ideology of a particular profession, can give useful advice to everyone, philosophers
of science included. In the 19th century the idea of an elastic and historically informed
methodology was a matter of course. Thus Ernst Mach wrote in his book Erkenntnis
und Irrtum, Neudruck, Wissenschaftliche Buchgesell-schaft, Darmstadt, 1980, p- 2

is often said that research cannot be taught. That is quite correct, in a certain sense. The
schemata of formal logic and of inductive logic are of little use for the intellectual situations
ples of great scientists are very suggestive! They
bstract rules from them and subject future research
they are suggestive because they make the mind nimble and capable

are not suggestive because we can al
to their jurisdiction;

of i irely
inventing entirely new research traditions.\For a more detailed account of Mach's

f’_'l‘"““’PhY see my essay Farewell to Reason, Condon, 1987, Chapter 7, as well as Vol. 2,
“hapters S and 6 of my Philosophical Papers, Cambridge, 1981,

6. Albert Einsteij ¢ i
o instein, Albert Einstein: Philosopher Scientist, ed. PA. Schilpp, New York,

PAUL FEYERABEND 3

have been set up in advance and without regard to the ever-changing \I

conditions of history.

Now it is, of course, possible to simplify the medium in which a
scientist works by simplifying its main actors. The history of science,
after all, does not just consist of facts and conclusions drawn from
facts. It also contains ideas, interpretations of facts, problems created
by conflicting interpretations, mistakes, and so on. On closer r_analysis
we even find that science knows no ‘bare facts’ at all but that the ‘facts’
that enter our knowledge are already viewed in a certain way and are
therefore, essentially ideational. This being the case, the history of science

will be as complex, chaotic, full of mistakes, and entertaining as the

it contains, and these ideas in turn will be as complex, chaotic, full of
mistakes, and entertaining as are the minds of those who invented
Conversely, a little brainwashing will go a long way in making the histo

of science duller, simpler, more uniform, more ‘objective’ and more easily

accessible to treatment by strict and unchangeable rules.
Scientific educationyas we know it today has precisely this aim. It

simplifies ‘science’ Jfsimplifying its participants: first, a domain of
research is defined domain ig separated from the rest of history
] bm metaphygiks and from theology)

in such a ‘logic’ then

on, for example, or his metaphysics, or
(his natural sense of humour and not the inbred §hd always rather
nasty kind of jocularity one finds in specialized professions) must not
have the slightest connection with his scientific activity. His imagination
is,;gs‘t;iigew&n‘hi’sliqgugg ases to be his own. This is again
reflected in the nature of scientific facts’ which are experienced as being
independent of opinio ief, and cultural background. }

It is thus possible t te a tradition that is held together by-strict
rules, and that is also successful to some extent. But is it Hesirable to
me};wm'on of everything else? Should we
transfer to it the sole rights for dealing in knowledge, so that any result

that has been obtained by other methods is at once ruled out of court?
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ter of opportunity and efficiency. For each one it also
depends upon his individual situation. It is possible that
he may be led to sacrifice temporarily a cause whoge
success is subordinate to that of a cause whose defense
is more urgent; on the other hand, it is possible that
one may judge it necessary to maintain the tension of
revolt against a situation to which one does not wish to
consent at any price: thus, during the war, when Negro
leaders in America were asked to drop their own claims
for the sake of the general interest, Richard Wright
refused; he thought that even in time of war his cause
had to be defendedgin any cas orality requires that

e goalwhich he sets

g to t! m

Ssigl. u; huyes

ck itsell !’p nd thy¥crdéite a new el®nent

of separation: through his own | uggle he must seek to
serve the universal cause of freedom.

At once the oppressor raises an objection: under
the pretext of freedom, he says, there you go oppress-
ing me in turn; you deprive me of my freedom. It is the
argument which the Southern slaveholders opposed to
the abolitionists, and we know that the Yankees were
s0 imbued with the principles of an abstract democracy
that they did not grant that they had the right to deny
the Southern planters the freedom to own slaves; the

S\t\'ll VlVar broke out with a completely formal pretext.
/e smile at such scruples; yet today America still recog-
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nizes more or less implicitly that Southern whites have
the freedom to lynch negroes. And it is the same soph-
ism which is innocently displayed in the newspapers of
the P. R. L. (Parti Republicain de la Liberte) and, more
or less subtly, in all conservative organs. When a party

promises the directing classes that it will defend their

freedom, it means quite plainly that it demands that
A claim of this kind does not outrage us in the name of
abstract justice; but a contradiction i$ dishonestly con-
cealed there. For a freedom wills itself genuinely only

, the féeling of possdion;
capital, comfort, moral security. We have tc,respect

freedom only when it is intended for freedom, not when

it strays, flees itself, and resigns itself. A freedom which
And it is not true that the recognition of the freedom of
others limits my own freedom

the power to do an hing you like; it is to be able to sur-

Pass the given toward an open future; the

condition of my own freedom
thrown into prison, but not if I am kept from throwing

ghbor into prison.
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my freedom is but a reflection of other’s freedom to recognize
my freedom as such. if i leave the door shut for the freedom of
others, i do the same to my own. this is the crux of the pursuit

of genuine freedom. once we recognize our own freedom, our
genuine freedom, our freedom entangled with the freedom of all,
we are free to play and play-with and be playful.

and the relevance of Design?
well, Designers Design doors.

Genuinely Free



